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H petatponn tou kinpiou Ao€iddn, oto KEvipo tng ABAVAG, OE CUYKPO-
tnpa diapepiopdiwy €ival €va and ta nio anaitnukd €épya nou 1o ypa-
peio Divercity éxel not€ avandpel. To dAAote eykataneEINPEVO KOU-
@dpl1, Nou Atav kanote n 81eOuvaon evog and ta nio YVwotd apXITEKTO-
VIKG Kal noAeodouikd ypageia tou 200U aiwva, oteydzel wpa 25
Slapepiopata, nou eival €to01ha va 8exBoUV TOUG NPWIOUG TOUG EVOI-
Koug. Mpayuatkoé Kinplo-cUPPOAo tNG PETANONEUIKNG HOVIEPVAG ap-
XITEKTOVIKNG, T0 OUYKPOTNHA EI8€ TN PIZIKN UETACKEUN TOU OE KOIVOTN-
10 avepwnwyv e€onAlopévn e 1I8IWTIKOUG Kal cuAAOYIKOUG XWPOUG TNG
nio uPnANG noldtntag. Mépa and tn YEPIKVA YIa TEXVOAOYIKA UMEPOXN
KAl yIa Ka@autd noldtnta zwng, 1o Ktnpio Ao€1ddn ouviotd napddeiyua
10U NWwG 1o ypapeio Divercity avuAauBdvetal euaioOnta znthpatg, 6nwg
n ouAAoyYIKN YvAuN, n 8lathpnon, n €viagn o010 YUOIKO KAl 10 SOUNPEVO
nepiBdnnov, Kabwg Kal n Kaivotodia nou npokuntouv and tn Aaved-
VoUGod SUVAMIKN TOU UPICTAPEVOU UPXITEKTOVIKOU Xwpou. Ooov agpopd
10 OUYKEKPIUEVO €PYO, N SNUIOUPYIC EVOC AKOUN HOUCEIOKOU AVUKEI-
pévou Ba pnopouce eUkoNa va Yivel avuAnntn wg Pia ‘acpanng eni-
Aoyn'. Qotéoo, v enpdkelto KaBOAoU yia KAu té€tolo. H petatponn
T0U Ktnpiou Ao&1A8n anetéNece 10 AVUKEIUEVO EVOG NPOCEKTIKA €NE-
€epyaopévou atpatnyikoU OKENTIKOU KAl AVUPEWWNIOE ANOTEAECUATI-
K& TNV au@IGBATNON NPOKEILEVOU VA NAPACXE! PId EVAAATKTIKN Nopeia
8pdong 6oov apopd TNV APXITEKTOVIKN, TNV NOAN Kal tnv 10Topia NG,
nou 6a pnopoUoe KAANIOTA va Yivel onpgio avagopdg yia to pé€AAov.

H Kataokeun tou Kinpiou Aog1adn Eekivnoe 1o 1957 kal 1o €pyo oAo-
KANPWONKe Katd tn Sekaetia tou 1970, o€ 1€00€PIG SIASOXIKEG Pa-
o€IG. £xe81do0nke and tov 81€6voUg ehung EAANVA apXItEKTova Kdal
noneo86po Kwvaotaviivo Ao€iddn, yia tn otéyaon 10U ypageiou tou,
tou Mpageiou Ao&idsdn, tou ABnvaikoU TexvonoyikoU OpiAou Kal twv
IxoAwv Ao€iddn. TG00 10 apxiko KINPIo Ypapeiwy, 600 Kal ol yeAno-
VUKEG NPOCONKEG Tou, anoteNolv Napddelyua eQapUoyNG wv e€alpe-
UKWV 16wV tou Ao€IdSNn nepi opyavikng €viaéng oto QUOIKO Kal 10
avOpwnoyevég nepiBdnnov, tn BiokAIMATKA Biwoiudtnta Kar tnv
EVOwPATWon NpoBALPewV Yia HEAAOVTIKO HETACXNUATIOUO.
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The conversion of the Doxiadis building in central Athens into an
apartment complex is one of the most demanding projects Divercity
have ever undertaken. The formerly disarmed carcass that once
was the address of one of the most prominent architecture and
planning firms of the 20th Century is now housing 25 apartments
that are ready to receive their first inhabitants. A truly iconic build-
ing of post-war modern architecture, the complex has seen its rad-
ical makeover into a human community equipped with private and
collective spaces of the highest quality. Beyond considerations of
technical excellence and quality of living as such, the Doxiadis
building exemplifies how Divercity understand such delicate issues
as collective memory, preservation, integration into the natural and
built environment as well as innovation emerging from the latent
potential of existing architectural space. Making yet another muse-
um piece could have easily been perceived as a ‘safe choice’ for this
project; however, this was not the case at all. The conversion of the
Doxiadis building was the object of carefully elaborated strategic
thinking and effectively stood up to debate, in order to provide an
alternative course of action regarding architecture, the city and its
history, that might as well become a point of reference for the
future.

Construction of the Doxiadis building begun in 1957 and the project
was complete in the 1970s, in four consecutive phases. It was de-
signed by the internationally acclaimed Greek architect and planner
Constantine Doxiadis, for housing his professional practice, Doxia-
dis Associates, as well as his famous Doxiadis School of Technicians.
Both the initial office building and its future additions, exemplify
Doxiadis' benchmark ideas of organic integration into the natural
and man-made environment, bioclimatic sustainability and built-in
provisions for future transformation.

When Divercity were assigned the conversion of the long defunct
office building into a housing complex, in 2008, respect of the build-
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Otav 10 2008 aveédn oto ypapeio Divercity n petarponn 1ol and
KaIpO EYKATAAEAEIUPEVOU KINPIOU YPAPEIWV OE CUYKPOTNUA KATOIKIWY,
0 0gBaoPOG NG PVAUNG TOU KINPIoU, KaBWE Kal n avantuén piag opa-
HOTUKAG OTPATNYIKAG YIO TNV EMITUXA £VIAEN TOU OTNV TPEXOUCA KAl TN
peAAoVIIKA zwh TG NOANG anetéAeaav ano tnv apxn okEPeIG-KAEISIA.
To kthpio, 600 Kal av Ntav otabepd eyyeypaupévo otn ouAAoyikh
pvAPN tng ABnvag, kai napd 1o yeyovog ou eixe naykdouia onpacia yia
NV 1010PIa TNG APXITEKTOVIKAG Kal tng noAgodopiag tou 200U aiwva,
8ev €ixe nNoté enionua knpuxOei Siatnpntéo. Metd tn 8idAuan tou Mpa-
@eiou Ao€1ddn, éueve anAd kevo otnv NAayid tou AukaBnttoU, Xwpig
va Siagpaivetal onoladnnote nNpoontkh avapiwonc. Ev w petagl, évag
apIBuog eneufdoewy otnNV Nopeia tou xpdvou eixe aAAdEel onuavika
v apxikh tou eviinwon. O i610G 0 AogIdéNng Pépetal va ixe nel ou
Sev Ba pnopoloe va paviaotei NV KNPUEN €vEG KINPIoU YpaPeiwy o€
uvnueio kKal 6t auto ev ténel Oa énpene va e€eAixOei N va e€apaviotei.

Auth n katdotaon Atav 1000 aneAguBePWIIKA, 600 Kal NpokANTtKN. To
ypageio Divercity avieAn@On tn diathpnon tNG MVAUNG WG avoIxto,
XWwPIG KatdAngn, oUvOETO zATNPA NMOU ANAItEl NPOCEKTIKN OTPATNYIKN
oKEYN Kal 81apKN avatpopoddtnon, NPoKEINEVOU va avasei€el kal va
enavagépel 1o annBivé nvelua Kal TNV oucia evog 1000 onpPavikou
Ktnpiou: autd nou €énpene va diatnpndei, av eixe avié€el, A autd nou
€MNpene va anokataotadei, av eixe ¢Oapei, Atav n idia n noidtNta g
APXITEKTOVIKAG Tou. O otdxo¢ Atav va €ABel otnv enipdvela 6,1 kanu-
1EPO SIEBETE 10 KINPIO MPOKEILEVOU va PINOEEVACEI PE eNituxia €va
VEO Kal anpoodoknto mpoypauud. Ynd 1o npiopa autd, 10 ypageio
Divercity nponeiave 10 €8agog yia pia Hakpd Kal yoviun guzAtnon Pe
T0UG Be0UIKOUC NapdyoVvies, 0€ KAIUAKA Kal JE ENIMTWOEIG GVEU Npon-
youpévou otnv EAAGSa. To Ynoupyeio MoAiiopoy, 8ia tou Kevipikol
Juppoudiou Newtépwv Mvnpueiwv, €yive o KUpPIOG HETOXOG OE AQUTA TN
ouzNTNoN Kal, HEXpPIG Otou eniteuxBei ouvaivean, €6e0e Npog aviano-
Kplon toug nio 8UokoAoug 6pouc. To TeAik6 cupunépaopua enipepaiwoe
v apxikh 18€a nou npowOoUoe 10 ypageio Divercity o, otn ouyke-
KpIMEVN NePMtwon, 10 S1akUBEUNA OXEUIZOTAV MPWTA KAl KUPIA PE TNV
avdantuén piag otpatnyikng oxedlacuoU nou Oa enavacuvéSEs anote-
AEOPATIKA TO KTNPI0 PE TN cUAAOYIKA Zwh, Ba TOVIZE 10 €18IKA XApaKIN-
pIotiké Nou cuviotoUoav ToV I81aiTEPO UPXITEKTOVIKO TOU XUPAKINPA KAl
avadnuloupyoloav tov opyaviopd tng avepwnivng Kolvotntag mnou
KatoIkoUOE EKEN, OTPATNYIKNG N onoia ©a NTaV CUVENAG WE TIC apXEC Kal
UG eNBUPIEG Tou i81ou Tou Kwvotavtivou Ao€iddn.

JUYKEKPIUEVQA, T0 Kevipikd ZupBounio Newtépwv Mvnueiwv napaxw-
pnoe €ykpion pe tnv aiuonoyia éu to ypageio Divercity diatnpoloe
T0UG KAIHAKOUPEVOUG GYKOUG Mou akoAouBoUv tnv kAion Tou e8A¢oug
Kal tnv opydvwaon toug yUpw and 1o avoixtd aibpio nou ouviotd tov
MUPAVA TOU CUYKPOTAWATOG, OU tévize 1a undAoina povadikd apxite-
KTOVIKG XOPAKINPIOTIKG ToU KTNPIoU, ONWG TG TUMIKEG KUKAIKEG OKANEG
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ing's memory as well as the laying out of a visionary strategy for
its successful integration into the present and future life of the city
became key considerations, from the very beginning. The building,
however firmly inscribed in the collective memory of Athens and
despite being globally relevant to the history of 20th century archi-
tecture and planning, had never been formally listed for preserva-
tion. After the dissolution of Doxiadis Associates, it just lay empty
on the slope of Mount Lycabettus, without ever facing any prospect
of revival as such. Meanwhile, a number of interventions during the
course of time had significantly altered its initial impression.
Doxiadis himself had been famously quoted saying that he couldn’t
imagine an office building being listed as a monument; eventually,
it would have to evolve or perish.

This situation was both liberating and challenging; Divercity under-
stood the preservation of memory as an open ended, complex ques-
tion that required careful strategic thinking and perpetual feedback,
in order to highlight and resurface the true spirit and essence of
such a significant building: what was to be preserved, had it en-
dured, or restored, had it been damaged, was its very architectural
qguality. The objective was to bring out the best of the building for
successfully accommodating a new and unexpected programme. In
that light, Divercity set the grounds for a long and prolific debate
with institutional agents, on a scale and impact unprecedented in
Greece. The Ministry of Culture, through its Central Council of Con-
temporary Monuments, became the main participant in this discus-
sion and, until consensus was reached, laid out the most challenging
terms to meet. The end conclusion confirmed the original idea for-
warded by Divercity that, in this particular case, the stakes were
first and foremost about developing a design strategy that would
effectively reconnect the building with collective life, highlight the
specific features that made for its distinctive architectural charac-
ter and recreate the organism of the human community living there,
which would have been consistent with the principles and desires of
Constantine Doxiadis himself.

Specifically, the Central Council of Contemporary Monuments ceded
approval on the grounds that Divercity preserved the escalating
volumes that follow the slope of the ground and their organization
around the open-air atrium that constitutes the core of the complex;
furthermore, that they highlighted the remaining architectural fea-
tures unique to the building, such as the typical round staircases
with their iron and wooden railings; and finally, that they followed
the modular grid and infill organization of the facades which was
part of the image of the city and embodied the architectural expres-
sion of mid-century modernism. In this latter case, the original
concrete structural grid would have to be preserved and restored,
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Je ta a16epévia kal EVAIVa KIYKAISWHAta, Kal, t€nog, éu akonoubouoe
tov kKavvapo kal tnv opydvwon tng NANPWONG twVv OYEwWV, N onoia Pe
N 0€1pd NG oUVIoToUOoE PEPOG TNG €IKOVAG TNG MOANG KAl EVOAPKWVE
NV APXITEKTOVIKN €KPPACN TOU HOVIEPVIOUOU Twv PEowV tou 2000
aiwva. 0oov apopd 10 TEAEUTAio, 10 APXIKO OKUPOSETO PEPOV NAEYUA
€npene va d1atnpnBEei Kal va anokataotabei, eVvw 10 oxAPa tng NARPW-
ong 6a pnopoUoe va anokAivel and 10 apxikd o€ 1PeIg NApannayEg,
OUVENEIG PE TN OTEYAON KATOIKIWY KAl OXI XWPWV YPAPEIwV.

Me tnv €10aywyn tou VEOU Npoypdupatog, 10 onoio ival Katolkia, 1o
naviaxoU Napdv ot1oiIxeio NANPWONG 1ou apxikoU Kinpiou Ao&idsn ena-
vanpoaodiopizetal kal Sounevetal oav pixellated emipdveia anoteAou-
pevn and tpia cuotatkd, kabéva and ta onoia €xel tn 8IkN Tou UAIKN
undéaotaon. Kade ‘pixel’ napdyel SIGKPITIKEC XWPIKEG EVIUNWOEIG oU-
PWVEC HE TG 181AITEPECG NEITOUPYIKEC AMAITACEIG, MEOW TNG SIAXUONG
0U QWIOC, NG NPOCMIWONG TwV OKIWV Kdl tng anokdduyng N wng
UEPIKAG andKpuPnG TNG KATanANKUKAG B£ag nNou avoiyetal npog tov
AukaBnttd kal tnv AkponoAn. O1 1ISIWTIKOI XWPOI TwV ONITIWV Npoota-
tevovial and 1o BAEupa pe NAGKEG papudpou AAIBEPIOU XpwHATOG
'YKPI 0XI0T0AIBOU’, MOU NTaV Kal 10 UAIKO MOU apXIKA XPNOILOMOINONKE
ano tov Ao€iGdn o1o aibplo Kal 0ToUC KOVOXPNOTOUG XWPOUG ToU KIn-
piou Kal g€akonouBei va napapével ekei. Kivniég enipdveleg ano
810pWTI0T0 oKUPOSEUa XpnaoigonoloUvial yia npwin ¢popd otnv EAAGSa
W¢ kKaAUpupata unpootd and nuIFIsIwtKoUg XWwPoug, enitpénoviag éva
unoBANTIKG NAIXVidI OKIWV, KAtd 10 0Mnoio 10 NEPIYPAUUA TwV KIVOULE-
vV owpdtwy npoBdAnetal endvw otnv enipdveld. Alagwtaoto yuani
unpootd and 1ouG XWPOoUG SINPEPEUONG anokaAUNtel TNV €€QIPETIKN
0€a Npo¢ toug YUpw AGPOUG Kal 10 Navopapa tng néANG. nv nAgupd
nou BAénel npog tov AukaBnttd, yudaivol toixol nAaiciwvovial anod
Aentd nepIBANUATA, MOU EMEKIEIVOUV TOV ECWIEPIKO XWPO OE OIKEI
unaidpia kabioukd. Qg e€aipeon otov kavéva kal unaiviyuég otnv
nponyoUpeVN KATAoTaoh TOU KINPIoU wg KTNpiou ypageiwy, €va ano ta
oxedlaopéva and tov Ao€1ddn enavanaupavopeva otoixeia nANPwaoNg
€X€l anokataotabei Kal €xel 1onoBenBei o pia ywvia, énou eival
0patd and toug nepactikoUs nou Badizouv oto eninedo tou Spduou.
Q¢ olvono, 0 KAvvaBog Kal 1o oxnua NANpwong diatnpoUvidl KAl ava-
Seikviovial, iowg nio EekdBapa and notE, Pe tnh xpNaon tEXVOAoYIWV
nou &ev ntav 8100€0iueg otnv €noxn tou Ao&iddén. Ta unootuAwuata
Kal 01 50K0i, MoU OTeYAZoUV 1a XapaKINPIoTikd NAdtoug 9m avoiyuartd,
€UBUYpaupizoval, NPOKEINEVOU VA PIAOEEVACOUV HIA JIKPA €00XN, N
onoia NAQICIWVEI Ta VEA OToIXEia NARNPWONG, S1aypdeoviag NEPAITEpw
10 OXNUA ToUG H€oa anod Pia AENTA YPAUUN QUOIKAG OKIAG.

Ta 25 8iapepiopata tou Kinpiou akoAouBoUv €vav apiBuod anod 81ago-
PEUKEG Tunonoyieg avdAoya Pe tn BE0N TOUG OTO0 CUYKPOTNUA: Siape-
piopata NoAUKAToIKIag, opoPodiauepiopatd, otolviio, HaIZOVETEG Kal
KATOIKIEG e aveEdptntn €icod0 nou avantiooovial kad' éAo 1o UYog
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while the infill pattern could deviate from the original in three vari-
ations that would be consistent with accommodating housing rather
than office spaces.

By introducing the new programme, which is housing, the ubiqui-
tous infill element of the original Doxiadis building is reinvented
and elaborated into a pixellated surface made of three components,
each one with its own materiality. Each ‘pixel' produces distinctive
spatial effects according to particular functional requirements,
through the diffusion of light, the casting of shadows and the reve-
lation or partial concealment of the spectacular views opening up
over Mount Lycabettus and the Acropolis. The private areas of the
houses are protected from sight by slate grey Aliveri marble pan-
els, which was the material originally used by Doxiadis in the atrium
and collective spaces of the building and still remains there to be
found. Movable translucent concrete panels are employed for the
first time in Greece as covers in front of semi-private spaces, allow-
ing for a suggestive play of shadows where the outline of moving
bodies is projected upon the surface. Translucent glass in front of
the living spaces reveals outstanding views of the surrounding hills
and the urban panorama. On the side facing Lycabettus, glass walls
are framed with a thin enclosure that extends the interior space into
intimate outdoor sitting areas. As an exception to the rule and a hint
to the building’'s former state as an office, one of the Doxiadis-de-
signed infill panels is restored and placed on a corner that is visible
from passers-by walking on street level. As a whole, the grid and
infill pattern is preserved and enhanced, perhaps more clearly than
it ever had been employing technologies unavailable in Doxiadis’
time, columns and beams covering the characteristic 9-meter spans
are straightened in order to accommodate a slight recess framing
the new infill components, further outlining their shape through a
thin line of natural shadow.

The 25 apartments in the building follow a number of different ty-
pologies according to their position in the complex: condominiums,
flats, studios, maisonettes and townhouses. The design elements
which underline the distinct identity of the living spaces, such as the
herringbone pattern on the wooden floor and the marble cladding in
the bathrooms are chosen as a direct reference to the golden age
of Athenian apartment building construction, in the 1960ies and
70ies. The ribbed reinforced concrete ceilings in the living rooms
are once again exposed, restoring Doxiadis’ technological achieve-
ment to its original image, as yet another indication of the building's
unique history. The free flow of nature from inside enclosed space,
which is a signature element in Constantine Doxiadis' architecture,
is further accentuated by the choice of minimal frames for the glass
walls: even from the inside, there is a constant feeling of openness
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T0U Ktnpiou. Ta oxe8100TIKE OTOIXEIO MOU UNOYPAUMiZOUV TNV 181aitepn
TaUTdTINTa TV XWPWV SINPEPEUONG, ONwG 10 Yapokokkano ota EUAIva
8aneda kal ol pappdpiveg enev8UOEIG 0Ta NOUTPJ, €XOUV ENINEYET WG
pia dueon avagopd otn Xpuaoh €noxn NG adnvaikNg NoAUKAToIKiag,
¢ 8eKactieg tou 1960 kai 1970. O1 YPAUUWIEG OpOPEG and onAIoE-
VO OkUpOSepa ota oaddvia kabiotavial kal NdAl EPPaveiq, anokadi-
OWVIAG TNV ApXIKA ToU €IKOVA ToU texvVoNoyikoU €nitelyuatog tou
AOEIAdN wG Pia akéun €vEEIEN TNG HOVASIKNG 10TOPIag Tou Kinpiou. H
e€AelBepn pon NG GUONG aNd TOV ECWIEPIKO KAEIOTO XWPO, XAPAKIN-
PIOTIKO OTOIXEIO TNG UPXITEKTOVIKAG ToU Kwvotaviivou Ao€iddn, tovi-
ZETAI NEPAITEPW HPE TNV enmAoyn €AdxXIoTwy NAdICciwy yia ta yudAiva
TOIXWHATA: AKOUN Kal and 10 ECWIEPIKO UNAPXEI Yia otabepn aiobnon
Slapdvelag kal eyyutntag npog 1o uaolko nepifdAnov, 10 NPAcIVo Kal
1oV kaBapd aépa tou kovuvou Aukapnttol .

O1 KoIvOXPNOTol XWPoI BpioKkovial oTo 1I00YEI0 KAl NeEpIAAUBAVOUV pia
Oepualvopevn eowiepikn KOAUPBNTIKN §e€apuevn, yupvaothplo, aibou-
oa ouvedpidoewy Kal éva kévipo GUAaENG naidiwv. TonoBetouvial
yUpw and 1o avoixté aibpio kal €101 evieivouv tnv enbuunth Agitoup-
yia 1ou w¢ zwviavoU NUpAva ToU KINPIoU Kal wG onpeiou petdpaong
HETAEU TwV ISIWTKWY SIaPePIoPdtwy Kal tng noANngG. TEtolo1 Xwpol ival
ZWUKNAG ONPACIag yia tnv evioxuaon piag cuAAoYIKAG aiobnaong Koivw-
VIKOTNTAG KAl €pX0Vial wg pia noAU avaykaia avafiwon wv KoIVwVIKE
npPoCavatoNIoUEVWY CUCTATIKWY AAAWVY OUYKPOTNUATWY KATOIKIWY TOU
Movtépvou Kivhpatog. To 1odyelo Ba @iAogevhaoel eniong pia pévipn
€kBeon nou Ba uPd I PVAPN Kal 1o €pyo tou Kwvotaviivou Ao€idén.
To aibplo, Pe 10 papudpivo 8aned6 Tou Kal tnv avakAaoTikn enipaveia
T0U vepoU TOU, N onoia Napanéunel otnNV KOVUVA nNNyA tou notapou
Hpidavou, Siatnpeital pyazi pye tov Souikd KAvvaBo Kal TG TECOEPIG
KUKAIKEG OKANEG WG OUASA OUCIWEWY XAPAKINPICTIKWY TOU KINPiou.

Auto ntav éva nonu eIn680€o Kal anaitnuko €pyo, Nou anaitnoe Ag-
ntoUg ouAnoyiopoUg Kal MPOCEKTIKN, aAAd otaBepn, AnNYn anopdoe-
wv. To anotéAeopa €ival pia nnyn pgeydang unepn@Aaveiag yid toug
UPXITEKTOVEG, OXI HOVO €NEIBN avianokpiOnkav otg avaykeg tng oly-
XPOVNG KOIVAG OTéyaong o€ éva QOPUICUEVO 10ToPIKA Ktnplo, anAd,
iowg akoéun NepIoodtePo, Yia 10 YeEYovog Ot ekndvnoav AUCEIG Snpi-
OUPYIKEG, HE KOIVWVIKA Kal nepIBadAoviiKn cuveiénon, nou pnopouv
va ulo8etnBouv kal addoU. H petatponn tou Kinpiou Ao€iddn nepiéxel
noAAd oToIXeia NMou Atav KAMote PEPOG NG oUAAOYIKNG ZwAG otnv
ABAva, aAAd 1pa Nia npoopizovtail yia Aiyoug eKAEKTOUG. Aev Xpeld-
zetal va gival €tol. To naviaxoU napdév adnvaikd cuykpdtnua diape-
pPIoPAIWY, T0 KOIVWG YVWOTd WG ‘noAuKatolkia’, nou ouxva diacUpetal
AOYw Katdxpnong A NePIPPOVNONG Twv HEYAAwY SUvatothtwy Tou,
€éxel npdyuat noAAd va udbel and auth tn Petatponn.

Y1aupog Maptivog
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and proximity to the natural surroundings, to the greenery and
fresh air of the nearby Mount Lycabettus.

Communal spaces are situated on ground level and include a heated
indoor swimming pool, a gym, a meeting room and a daycare cent-
er. Placed around the open air atrium, they intensify its intended
function as living core of the building and as point of transition
between the private apartments and the city. Such spaces are cru-
cial for enhancing a collective feeling of sociability and come as a
much needed revival of the socially oriented components in other
housing complexes of the Modern Movement. The ground floor will
also accommodate a permanent exhibition honouring the memory
and work of Constantine Doxiadis. The atrium, with its marble floor
and its reflective water surface which alludes to the nearby source
of the river Iridanos, is preserved together with the structural grid
and the four circular staircases as a group of essential features of
the building.

This has been a very ambitious and demanding project that required
subtle thinking and careful yet firm decision making. The result is a
source of great pride for the architects; not only for having re-
sponded to the needs of contemporary communal housing in a his-
torically charged building but, perhaps even more, for having
elaborated creative, socially and environmentally conscious solu-
tions to be emulated elsewhere. The transformation of the Doxiadis
building contains a lot of elements that were once part of collective
life in Athens but now are all but reserved for the select few; it
needn’t be like this. The ubiquitous Athenian apartment complex,
commonly known as ‘polykatoikia’ and often vilified due to abuse or
neglect of its great potential, does indeed have a lot to learn from
this conversion.

Stavros Martinos
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