DIVERCITY

1. Motéc elvar oi kataBoléc Tol Epyou ouc: Moiég elvar ol onuavt IKf‘th‘Fg mu::opeq

dpxiTesTovikéc TAoELS, aradnuaikéc Emdpaoeig, npoowrkd Biduart

ROALTIOMKE oToKER TA orioia Exouv Siapoppuoet TAV alodnTikd 15?0?\0\*1& oag;

T6 Epyo pag elvat agiynorn wikp®dv loTopidv pé cuykexpiuévn
mhokn. Meploodtepo and peydheg 186eg kal pavipéoTa, Waxvouue
nowénTeg nou Emtpénouv kabnuepvég ioTopieg BlAQOPETIKAY
avhpwnwy of SIdpopee Xpovikée aTiyuée va dvamtuyBolv aTdv
x@po f 0 ma diinhouyia xwpwv (sequence of spaces), ué
ouykekpiuévn Asitoupyia.

0 x@pog elval yid uac apoppf yid oulitnon, péoa Kal EEw andé
v ApxitekTovikh. Mag dvBiagépel T6 heEhdylo ué T6 drnolo 6
Enki Bilal kal 6 Ridley Scott okitadpouv T uéhhov pé eikdveg mol
Xpovikd 8d unopoloav va dvagépovtal niow otd napshBdv, Of

2 Mo elven T oxéon Tol Epyou
HE TGV TOMO (R
auTh SlaHop@UVETAL ATt MPOCWIKES EmAoyie
dnolee BploKeoTe QVTILETWITOL

gag pé tév téno; T{ Bapitnta Exery

* 1) ano Tic dsdoutveg

1A oxéon Tol Epyou pag PE Tov Témo Undpyel wd evdlapépouoa
{Blarrepdmra. Td Epya pag sival kuploe otiv EAGESA, TH oTIyuA
rov &uelg Lolue oTd Aovdivo. AUTH f) andpaon ndpbnke nplv anod
Tpla xpdéwia, o€ |d npoomdBela va vidEoupe Té APXITEKTOVIKG
pac AsEhdyio oé Wd rué «5iedvi= oulitron kai va dolue nig
aToLEIQ THG TOMKTG MAG APXITEKTOVIKAG, Gnwg m.y. UAIKA kal

Toug Téroug) Brnou Exete foel, EpyaleoTe 1) napsupal

Kopeopévol Spduot Tol Blade Runner, i dnTikonoinan tol
oUTomkol and tév Syd Mead kai fj SpapatikéTnTta Mo
Brioupyel oThv duwvupn Tawia & xeipiopds Tol ewTtdg and
Frank Miller. H dpyitektovikh Sidotaon otig ntuxwosg v
poUxwv Tol Hussein Chalayan kai fi oxéon tol oduatog Lé 6
polyo kal Tdv x@po. TA Tonia Tol Matthew Barney oto Cremeste
oy Bupifouv kATL and ydpo tol Matta Clark i Tfg Rachel
Whiteread kal Td storyboards noud kpUBovtal niow and kabe oL
Epyo.

& ot ) oxéon
£: H oxéon
ouveTikeg LE Tig

VET

TEXVOTPOTIES, Urnopolv va dunhouTiotolv Kalf va éunioutiosl
olyypovee SleBvele Ap)ITEKTOVIKEG Tdoelg, Xwplg va ydvouv T8
TauTdTTA Toug. Mpdkeital, oUoaoTIKE, YId Hd KaBnuepwoTnTe
oThv drola cuvundpyouv Blo mpayuaTikdTnTes: Ta Epya oThv

‘EMGSa pé Bva olotnua mnpopopi@y, EpYaoiakd neplBaiiav |

NapaoTacels kKuplwg otd Novdivo.

3. Notd elvar 1 éniGpaan Tév Ynelaxkiv péowy Emkowvwviac kal Evnuépwonce oTiv

apyitekTovikn oac; Noc érmpealovral 6 Tponoc pyaoiac oac kal 6

Epyou gac and To dlapKog

Zolue o€ WG Enoxn Ynoelakfig nukvéTnTag kal kavelg 8év
yvwpllel dv Bplokdpaote otd péoa fi péhig otnv dpxh TG
Midpe yid eikoviki, EmavEnuévn (augmented), petkTr|
npaypatikétTa kal mhonyoluacte péoa of xwpoug Xwpig Toug
nepopoyole The Uhne kal The ouoikiic. Aavelldpacte AoyIKES
kai Aerroupyikég Sladikaoieg and AAAeS EMOTHUES, Onwe N
Biohoyla, i YEVETIKA, | pOUNOTIKA Kal Sokipalouus
AhyoplBuKEG-IapapeTPIkES HeBoBoAoyieg ipoodyylong Tol
xwpou. O puokdg x@pog diadpd ué tév yprnotn, déxetal kal
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neplexopevo tol

EEeMOaduEVD EpIBARA OV TOV VEWY PETWY;

AapBdver unvipata, kataypdoel EmkaiponolEital kal anokta
«LWwhs, MEpa &nd TAV VAT Tou (mdotaon. Z16 £pyo pag pag
gvdlagpépouy Kupiwe dUo Béuata. Té mpldto dpopd TH Siddpaa
1ol ¥pnotn ué Tév xdpo nou Snuioupyolie kal 6 Tpomnog
Kataypaefc The oxéong althg. T6 deutepo, N neBodohoyia
MPoOEYYIONG T@V APXITEKTOVIKGDY BepdTwy péoa and osipd
napauéTpwy nod pnopolv vd TpomodoTNoouy T6oo TO
npdypauua 8oo kal T poper) Tol INToUNEVOU XWPoU.

Sotedete 611 66 elval of Emdpdoeic e To
Bewpeite 0Tl i kpiom BA petafdiiet
= kal AoKeTTe TNV APYITEKTOVIKR;

TG TPEXOUOAG OIKOVOMIKAG Kplong aThv

Apopolv dUo énineda. Té npito, T6 driolo déxeTal

UTEPO TATIYHG, EXEL VA KAVEL Pé TAV APXITEKTOVIKA

"Exel, kahoUpaoTe va anavrioouus otd Ti

xpealduaote kal yiati, T npoteivoupe kal nic 16

u Toug véouc olkovouikoUs Bpoug, pakpld and

lu:u OTUMOTIKES UnapBo)\aq nou ol kawpoi Enétpenav

» npéogara. Té Seltepo Apopd 16 BewpnTikd éninedo

W TExTOVIKTG, TO omolo, avTiBeTa, potalel va evduvaudveTal.
Sxovopikn kpilon, 6 drkadnudikog nuphvag Evioyletal

o nod emoTpEgel oTd MavermaoTAua yid va del nig f

®1 Unopel vé Anavtioel oTd véa KoWmVIKOOIKOVOUIKA

w DvBtoucy. 3. Movokatoxio. Wuyiké. Npdnhaoua The katowkiog,.

A Yiew 1o

wn Huada Divercity (Spinre 16 2004 otfy ABfva dnd Tdv

dpo kai T AfunTea Kapaunshid. Qewpwvtac TAY

7 SieBvi oulfitnar, 16 2007 f Divercity dnoktd véa Pdaon otd
ouada Evtdooovtar & Anpfteng TpaBaodpog, & Xphotog

xal | XpwoTiva AyTimm,.

S Affva xal 16 AovBivo, f) Divercity SpacTnpionoieita of Eva

B Epywy, o MeplhapBavel peTaEy dhhwy IBueTikés kaTokieg,
oTa kaTolkidv, Eevodioyeln, kaTagTuata kal Eunopikols ¥wpous,
= Dwercity gupnepihplnke otd Wallpaper® Architects Directory g
B == onuovTikdTEpa vEa dpyiterTovikd ypagpeln otév kdouo kal ﬁmv
s m 16 Eupwnumn BpaBeio ApxitexTovikiiq Mies van der Rohe pé
Vo Epy0 «ZUYKPOTTMG KaTowdy 3607, Matpas.

TocBaodpog (ABfva, 1974), (gl 1). ApxatésTwy EMMN (1999), MArch
=00l of Architecture, UCL (2000). AoxoheTtal ué T pehétn

w xal Exetl AdBel pépoc aé navmﬁvmuq kal Siefvele

X Siaywviopols {Téar.‘tepu o' BpoBeia, pia Bu:u(plcn] Me!\sreq
~. Exouv TIapouolaoTel of duadikée EkBioel CID)([T?-!(TOVIKT‘K; kol
UBET 0f dpyitexTovikg neplodikd oty EAMGSa kai 1o

"Exel BI3GEE ApXITERTOVIKG OXESIOoNS Kal oXeSI0ous EowTepikidy
o Tufua Apyrektdvwy Mnyavikiy Tol Mavermornuiou Natpiv

§ LA 407/80, 2002-07), v and 16 2007 BBdoKeL ApyiTekTovikG

o otn Bartlett School of Architecture, UCL,

Kapaunehd (ABrva, 1975), (eix. 2). Agxitéktay EMM (1998),
ANMME tol EMN otAv katedBuven |-Zxediaouds, Xx@pog,

S (2004). Aoyoheital pé TN pehéTn iSwtkdv Epywv. Meddtes kai
Syouv opouoiaoTel of dpadikdg rkBéosic dpyiTerTovikig kal

£xouaag olkovopikie kplone otfv
1OV TROMO WE TOV Onoio

*egohovid Mevikr) PUTODEGMOTIK dnekdvian. 2, Metaokeur kmipiou AcElddn of ouykpdTUa KaTowKidy. NUXTEOW puTopeakloTikd dnewdvan The Sime and Ty 86

desmou Street fa

Exouv BnuooieuBel oé dpyitekTovikd mieplodika oriv EALGSa kai T0
EEWTERIKG.

> Anuieng Tpapacdpog (A@rva, 1978), (eik. 3). Apxiréktwv Tol London
South Bank University (Bachelor of Arts in Architecture 2000, Postgraduate
Diploma in Architecture 2002). AoyoAeTral ué ™ ueAém Buwtikdv Epywv kal
Exet AdBe1 uépoc 0f dpyrrextovikols Saywwniouols (Eva ' BpaBeio). Aouheid
Tou Exel mapouciaoTel of ouadixée ExBioeic dpymexToviic xal Exet
SnuooeuBel of dpxirextovikg Mepodxd o1V EAAGSa kol 10 E5wTepikd.

> XpioTiva Axtinm (Tiarpa. 1980), (six. 4). Apyiréxrwy EMI (2005), MArch
Bartlett School of Architecture, UCL (2009). Aoyohsttal p£ T eAET
BusTixdv Epywv Kol pE EpapuoyEc Tol NaPaUETPKOT oXediacuol oTAv
apyitexTovixr) Exet AdBer pépoc of Siebveic Saywviopolc (500 o' Bpapela,
pia dudxpian). MeAéteg e Exouv napouolacTel oé duadikég EkBETEIQ
apyrrexTovikig (47 Biennale Apyrrextovikfic Toniou, Baprehadwn 2008,

11 Biennale Apyitextovikis, Rotterdam 2003) kal Exouv dnpooieudsl o
ApxITEkTOVIKG nEpodika oy EAAGSa kal 16 EEwtepkd. TS 2008
ouvemuehnfinke v ExSeon xai TOv katdhoyo «Athens by Sounds, EBvikr
ouppeToxn The EAAGSag otv 117 Awbviy ExBeon ApxitexTovikiig oTiv
Biennale Thc Beveriac, ué yevikd Titho: «Out there. Architecture beyond
buildings.

> Xphotog Anuntpolkac (Ndtpa, 1974), (slk. 5). Andgoitog Tuhuatog
MoMTikav Aoux@v Epywy ol TEl Newpaid (1997). Metd tfiv nevrast
anaoxdhnen Tou oty EmiBheym kal kataoksun The végpupac Plou-Avtipplou,
QoyoheiTal (g UNYovVIKGS KaTaokeufic pé Thv kataokeur kal EniBheyn
BTy Epyuwy.
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YYTKPOTHMA KATOIKIQN 360°, [TATPA

APXITEKTONEL Divercity/NIKOAAL TPABALAPOL

Té oikdnedo Bploketal oth) oupPol Tdv 0BGV Aylou Kwvotavtivou kal Awou
otiv NdTpa. H Béon Tol olkomédou (Bplo ndAng-8dhacoag, kovtd oTév napahaxd
&Eova Thc mékng), i dvahoyia kal i kAluakd Tou EBeoav EEapyng Buo Baoikad
IntAuata: Ty vtagn Tol kTiplou oTév AoTIKG (T8 Kal Thv EEagpahion OMTIKAG
ouvéyelag PE TN Bdhagoa.

T 360° elval Tetpadpopo of pilotis pé dndyeto xdpo otdbueuong kal ddpa kal
nephapPdvet 30 Siapeplopata. Anevoyomomueévo and v khipaxd Tou,
ApBpwveTal of Eva oloTnua Ypauuk@Y xapa&ewy nou dlatpéxouv To ouvolo Tol
pAKkouS Tod oikoniédou, EEacoakifovTtag TH Péylotn SlaunepdTrTa oTd
Slapepiopata. H dpilovtidmra Tol kTipiou &vreivetal kal &né Th ypauukn xdapakn
THe pUTEUone Tol inaiBplou xwpou, v SlakdmreTal onuelakd and tda
KaTakSpupa oTolxela Tol oUYKPOTAATOS: TA kAluakooTdoia kal Toug
KATAKGPUMOUC KAMOUG» oToUG EEDOTEG TV DIGUEPIOUATW®Y.

‘H emAoyn T@v UAK@V (Evidieg Emedaveleg kpuoTdlhou, Eukvo dnedo aTo
cahéwi rod nepvd Evialo oTév EEWoTn, uha kKpuoTAAAva otnfala) EmAEyovTal
(hoTe vd EvioyxUoouv THAV BITTIKA ouvéxela ué T Bdhacoa kai Tov nepiBdiiovta
x@po, neploplfovrag Ta pla peTAEU EowTepikoU-EEWTEPIKOT XWPOU.

T6 ouykpotnua katowiiv 3607, firav Umowfplo vid 16 Edpwnaiké BpaBelo
ApxitekTovikig Mies van der Rohe (2009).

TUpBouhoc dpyitekTovik@v: Trac/Tdkng Tpapaodpog. Zuvepyateq APXITEKTOVES:
Afuntpa Kapaunehd, Anpfteng Tpapaodpog, Anno Lingens, XpioTiva Axturm,
AnoogTtohia Kokkim kai Zavtu MNanactauponiotiou. MeAétn otatikdv: |. KioUptng.
MeAétn hAekTpopnyavohoydv: LDK Con?uitan& Mehétn pwtiopol: Diathlasis
Architectural Lighting.

MeAéTn: 2005-06. Kataokeur}: 2006-08.

dwtoypapieg E. Attali, C. Cunliffe, X. Aoulgidn kal K. MAnvol.
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360° APARTMENT BUILDING, PA

ARCHITECTS Divercity/N. TRAVASAS

3

Covering an entire block, this four-storey
building is comprised of 30 apartments wits
commanding sea views. The apartment blocs &
articulated as a system of linear features
runnning through the length of the plot; they
accentuate the sense of movement along the
waterfront highway by deviating slightly froe
the site's perimeter. Vertical elements such ==
staircases and balconies slash through the
lateral lines like blades, creating privacy and
drama. Visual continuity with the landscape =
created by blurring the boundaries between
interior and exterior spaces.

360° was selected as a candidate for the
European Union Prize for Contemporary
Architecture Mies van der Rohe Award (2002
Architectural consultant: Trac/T. Travasaros
Collaborating architects: D. Karabelia,

D. Travasaros, A. Lingens, C. Achtypi, A. Kokkss
and S. Papastavropoulou.

Design: 2005-06. Construction: 2006-08.

1:
MoTioduTiKe Sr).

2
Tonoypagiks.

3

Bopelodutiky Sym.

4. )3
Toun. Southwast elevation

5; 2
BopewoduTixn Site plan.
ymy/eloodog pilotis.

Morthwest elevation,
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4,
Section.

Morthwest elevation/pilotis
entrance.




6. 6.

Kdroym iooyeiou. Ground floor plan.

i T

Kdroyn o dpdgpou. First floor plan.

8. 8.

Kdroym B' dpdpou. Second floor plan.

9. 9.

Kdtoyn y' dpdgpou. Third floor plan.

100 10.

Kartogn & opdgpou. Fourth floor plan.

1. g

Béa npde Tév napahlakd View towards the coastal axis

fEova Thg nékng. of the city.

1z 1%

Khpakootdow B. Staircase B,

13. 13.

‘EEiaTes PopeloduTikiic Verandahs of northwest
L] Gwng/kaTakdpupol KRmoL. elevation/vertical gardens.
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AINAOKATOIKIA, ANTIPPIO

APXITEKTONEL Divercity/AHMHTPHE TPABALAPOL

Té npdypapua apopolos dUo altévolsg katolkieg, pé Suvatstnra va évweoly
kal vé Aetroupynhoouv éviala. T4 ktipio xTioTnke of olkdnedo of duson yeitviaon
ué T Bdhacoa kal onusio Gvapopdg T yépupa Plou-Avtipplou aTdv voTo kal BEa
npde 6 Bouvd otdv Boppd, of peydhn andotaon and érnoadinoTte AAAN
KATAOKEUT).

Té ktiplo TomofeThBnke napdhinha oThv dktoypapur kal popddet ioopepig
otle 3o katolkieg T wovadikh 6éa Thg Yépupag. Mid TeBhaopéwn Saywvia
YGpaEn otév ¥x@po oxnuatilel THY mpwTn and Tic SUo katokieg wg TUAKA EVOg
ideatol npiouatoc. 'H Saydvia alth) xdpagn EkppdleTal niow and 16 mp®dTo
gninedo Thc Bung Qg kivion kal ueTapépet THY Kukhopoplia, kadpapovtag
ouvex@e TN B6a oth Bdhacoa. H dedtepn katowkia kataauBdvel T6 UniéAoimno Tod
ideatol altol nplouaroc. Té kaBioTiké Tng oTo iodyelo ToviZel Th SlaunepdTnTa
Tol oikonédou kal avadewviel TN oxEon Bahaooag-Bouvod, v 6 Xdpog Tiv
Unvodwuatiny oTév Spogo avaintdst T oxéon alth niow &nd Eva é orinpd
(EowaTpepéc) neplBAnua pé ypappikd avelypara.

MeAetn otatikdv: M. Znowaroc. b

MeAéTn: 2004. Kataokeur: 2005-07.

dwroypapieg C. Cunliffe.
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|
DOUBLE HOUSE, ANTIR®S
ARCHITECTS Divercity/D. TRAVASASN

1.
Oy 3.

2.
MNoTioduTikd Sym.

3.
MoTicavatohk S,

s
Elewvation 3.

2.
Southwest elevation.

a
Southeast elavation,

The two houses are positioned parallel to &%
coastline in order to maximise the unbrokes =5
views. The brief was to create two separzais
houses that could be inter-connected to funcis
as a single unit. The outline of the first houss &
delineated by a zigzag line that cuts througs ™
space, like part of an imaginary prism, The o
facade on the first floor follows this zigzag S
creating a sense of movement and framing =«
view. The second residence occupies the
remainder of the prism. Both buildings sha= &
internal atrium, which facilitates movement
between the two and creates visual interpiay
between the various spaces.

Design: 2004. Construction: 2005-07.
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NEA EIZOAOZ IAPYMATOZXZ AEXTE, NEA IQNIA

APXITEKTONEL Divercity/NIKONAE TPABALAPOE DESTE FOUNDATION NEW ENTRANCE
KAl AHMHTPA KAPAMMNEAIA NEA IONIA, ATHESS

ARCHITECTS Divercity/N. TRAVASARIS

AND D, KARABEL&

'H véa eivodog Tol iBpupatog AEZTE gEetalel kal Aupiopntel Th oxéon The DESTE Foundation for Contemporary &= «
«Beati-ExBEuaTogs. ZuykpoTeiTal ylpw and wd avatpon oth oxéon altr - ™ home to the most important private collection
HeTaBoAn Tol Beath of EkBepa Eva kiBwTio peTagopac Epywy Téyvne BplokeTal modern art in Greece. Playing with preconcess

ideas about how we relate to art, the entrancs
reconfigures the relationship between the
"viewer" and the "exhibit". A giant crate -
identical to those used for the transportation =
artworks - is placed outside the building. Thas
to its distorted scale, the crate is transformes
from a piece of packaging into a threshold whes
leads into a "container” for culture. The
transition is articulated upon the moment of
entry, when the visitor becomes an exhibit in 2
glass display case.

Collaborating architect: A. Manitsa.

Design-construction: 2007.

AKOUUTIOWEVD OTG KaTtw@ht ToU KTiplou kal yivetal avtiinntd dc Kipwtde the
Téxvng. T6 kipwtio Eepedyet and v kAluaka Tol AvTikeévou Kai HETAaTpENETAl
o€ Xpo-népacya yid tov Emokémn. H otiyuh the eloddou yivetal ETol i oTiyun
TG Gvatponig - ot 8€om ToU éxkBéuartog BpiokeTal méov & Beathc.

Zuvepydtng dpxiTékTwy: Ayyehiva Mavitoa.

MeAétn-kataokeury 2007.

dwtoypapieg X. Aoullidn kal K. MTAnvod.

s
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